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KING LEAR 

On-line Resources
Welcome to TAG’s on-line resources for our production of King Lear by William Shakespeare, edited and adapted by Peter Arnott.
These resources are divided into two parts.  
Part One is intended to provide ideas for practical exercises and discussion points to follow-up TAG’s visit to your school.  This section consists of activities which utilise drama, art, language and ICT to explore the production and the themes, characters and language of the play.  We have aimed to provide a wide range of activities from which you can select the most appropriate for your pupils.
Part Two consists of further information for teachers on the context and background of King Lear, as well as resources for work on the contemporary relevance of the play.
The whole pack is written to be accessible for P6 and P7 pupils.  This includes the teachers’ information section (with the exception of Peter Arnott’s piece) which could be copied for pupils at your discretion.

We hope that our production of King Lear and these resources will assist your teaching of the following strands of the 5-14 curriculum:

· Environmental Studies (People in the Past and People in Society)

· Expressive Arts (Drama)

· Personal & Social Development (Personal Development and Social Development)

· English Language

· ICT

Please feel free to reproduce any section of the on-line resources for your use in the classroom.
We are always aiming to provide the most effective and beneficial resources for teachers and so please do offer any comments you have regarding this pack.  We welcome and appreciate all feedback.

We very much hope that you and your pupils find the resources useful and enjoy TAG’s production of King Lear.

Emily Ballard





Daljinder Singh

Education Officer





Assistant Education Officer

TAG Theatre Company is funded by The Scottish Arts Council, with support from Glasgow City Council and other local authorities.
TAG is part of the Scottish national theatre community.
TAG logo, SAC logo. GCC logo
PART ONE
TAG’S PRODUCTION
TAG’s production of King Lear is an adaptation of Shakespeare’s play.  This means that our writer Peter Arnott has used parts of the story to create a new version of the tale.  He has made the play shorter by choosing to use only the parts he thought were most exciting for a young audience.
ACTIVITY: WRITE A THEATRE REVIEW

Every week in newspapers like The Herald and The Scotsman you will see theatre reviews, where critics tell you what they think about theatre shows.
Using the following questions to help you, write a short review of TAG’s production of King Lear:

· What was the story of the play (keep this short!)?
· How believable were the actors?  

· What did you think about the characters?

· What did you think about the set and the costumes?

· What did you think about the play?

· What did you think about the workshop in the morning?

When you have written your review, we would be very interested to read it!  Please e-mail your review to info@tag-theatre.co.uk and the Director of King Lear, Guy Hollands, will write back.
ACTIVITY: DRAW YOUR FAVOURITE MOMENT 

What was your favourite moment of the day when TAG visited your school?  We would love you to draw your favourite moment (in the workshop or the play) and post the picture in to us to:

TAG Theatre Company

Floor 2

18 Albion Street

Glasgow

G1 1LH

Please remember to write the name of your school on the back of your pictures and we will return your work!

THE ORIGIN OF KING LEAR
Shakespeare tended to borrow ideas and stories from many places as inspiration for his plays.

The story of King Lear exists in several forms and we know that Shakespeare was very influenced by a play called Leire Kinge of England and his Three Daughters.  The character of a King called Ler, Leir or Lyr is also present in British and Irish mythology.  
It appears that the story of Lear and his daughters has its roots in the folk tale Love like Salt, which is told around the world in different forms.  

Here is one version of the tale, from India:

The King and His Daughters
There was once a King who had several daughters. To the first he said, "How do you love me?" 
"I love you as sugar," said she. 

To the next he said, "And how do you love me?" 

"I love you as honey," said she. 

To the third he said, "And how do you love me?" 

"I love you as sherbet," said she. 

To the last and youngest he said, "And how do you love me?" 

"I love you as salt," said she. 

On hearing the answer of his youngest daughter the King frowned, and, as she persisted in repeating it, he drove her out into the forest. 

There, when wandering sadly along, she heard the tramping of a horse, and she hid herself in a hollow tree. But the fluttering of her dress betrayed her to the rider, who was a prince, who instantly fell in love with her and married her. 

Some time after, the King, her father, who did not know what had become of her, paid her husband a visit. When he sat down to eat, the princess took care that all the dishes presented to him should be made-up sweets, which he either passed by altogether or merely tasted. He was very hungry, and was longing sorely for something which he could eat, when the princess sent him a dish of common spinach, seasoned with salt, such as farmers eat, and the King signified his pleasure by eating it with relish. 

Then the princess threw off her veil, and, revealing herself to her father, said, "Oh my father, I love you as salt. My love may be homely, but it is true, genuine and lasting, and I entreat your forgiveness."  Then the King perceived how great a mistake he had made, and there followed a full reconciliation. 

WEB:
Why does the youngest daughter say she loves her father like salt?  
Use the internet to investigate the qualities of salt and sugar.  How are salt and sugar bad for you?  How are they good for you?  Perhaps the youngest princess is wiser than you might think!

You can read more versions of the Love like Salt story at www.pitt.edu/~dash/salt.html
SHAKESPEARE’S THEATRE
Here are some facts about the theatre during Shakespeare’s time:

A. Shakespeare and his theatre company would perform for up to 3000 people a day.

B. By 1595 approximately 15,000 people would go to the theatre every week. It cost a penny to watch a play if you stood, and slightly more if you wanted to be seated. It definitely wasn’t seen as just entertainment for the rich. In fact those who stood in the pit of the theatre, usually the poorest members of the audience, had the best view as they were up close to the action happening on the stage. 

C. The companies at that time presented a new play every day and as many as ten to fifteen plays every month!
D. Plays were performed during the daytime because there was no artificial lighting for evening performances. There could therefore be no blackouts on stage!

E. Theatres in Elizabethan times were open air spaces. This meant that they had no roof. The galleries were covered so that if it rained the people in the expensive seats would not get wet. However, the people who were positioned in the pit of the theatre were not so fortunate…!
F. There were no breaks during a performance and so there were no scene changes either. However, the costumes were bright and detailed and often showed the status of the characters.
G. There were no microphones and so the actors had to use loud, booming voices so that all 3000 audience members could hear them clearly!
H. Sound effects were often live. Music would be played by musicians and sometimes cannons would be used in a performance (mainly during a war scene). Sounds would be created for lightning, running horses and falling rain.
I. During a performance of Shakespeare’s play King Henry VIII, a cannon was fired that resulted in The Globe Theatre catching fire and being burnt down! 
J. Young boys normally played the part of the women and girls in plays of that era. Women were not allowed to perform on the stage at that time.
WEB: Visit www.shakespeares-globe.org for a virtual tour of The Globe Theatre in London, which is a rebuilt copy of the theatre for which Shakespeare wrote his plays.

ACTIVITY: COMPARE THEATRE NOW AND THEN
Q. Think about a time when you went to the theatre, or when a theatre company visited your school to perform a play.  Look at the questions below to help you compare today’s theatre with the theatre in Shakespeare’s time:

· Look at fact B.  If you went to the theatre, do you know how much it cost to see the play you saw?  Were there different levels of seating in the theatre you visited?
WEB: Look at the website for The Theatre Royal in Glasgow (www.theatreroyalglasgow.com).  You will discover here that people pay different prices to sit in different areas of the theatre.  
Why do people do this?  Do you think it is fair?

· Look at fact D.  Do you remember how lighting was used in the play you saw?

· Look at fact F.  What was the set like for the play you saw?  Can you describe the costumes worn by the actors?

· Look at facts G and H.  How was sound used in the performance you saw?  Could you hear the actors clearly?  Do you think they had microphones?

TRAGEDY

DISCUSSION

Q. What do you think about when you hear the word “tragedy”?  
A. The true meaning of tragedy is a play where a character’s weaknesses bring him/her to ruin.  
However, it is not all doom and gloom!  According to the Royal Shakespeare Company, a tragedy looks at the good in people as well as the bad.  A tragedy is like a battle between the worst things that human beings do and the best things they do.

ACTIVITY: BEST & WORST TABLEAUX

In groups of 5 or 6, make a list of the bad things that happen in King Lear (e.g.,Cordelia being sent away by Lear).  Then make a list of the good things that happen in the play (e.g., Cordelia and Lear reunited).  Choose one idea from each list.
Make a frozen picture or a “tableau” (as if someone had pressed “pause” on a DVD and the picture is frozen) of the “bad thing” you have chosen.  Think about which characters are involved in this and how they each feel about what has happened.  Repeat this with the “good thing”.

Show both pictures to the rest of the class.
ACTIVITY: PLAY THE FOOL’S GAME

In King Lear, the Fool is very quick to point out Lear’s mistakes and his weaknesses.  He does this to try and help Lear learn from what has happened.

The purpose of this game is to show that it is very important to know what you are good at, but it is also very wise to be aware that you also have weaknesses!

Each person completes the following sentences on a piece of paper:

One of my strengths is……..(e.g. I am good at football)

One of my weaknesses is…….(e.g.  I am scared of spiders)

The pieces of paper are then put into a hat.  The group makes a circle and one person becomes the Fool who takes the hat and stands in the middle of the circle.  

The Fool then reads out one of the papers, e.g. “Join me in the middle if you are good at football!”  Everyone who thinks they are good at football must run into the centre to join the Fool.  Then the Fool reads out the weakness on that piece of paper, e.g. “Join me in the middle if you are scared of spiders!”  If those who were good at football are also scared of spiders they stay in the middle.  If not, they run out to re-join the circle.  If anyone else in the circle is scared of spiders, they then run into the middle.  This is repeated until a good selection of the ideas have been read out.

Variation:  Once you have got the hang of this, anyone who is going into the middle of the circle can do so miming the action (e.g. If one of your weaknesses is that you eat too much chocolate, you can mime eating chocolate as you run into the middle!)

ACTIVITY: STRENGTHS & WEAKNESSES

Q. What are the strengths & weaknesses of each character in King Lear?

In pairs, choose a character in TAG’s version of King Lear, and label yourselves A & B.  A must sculpt B into a statue showing one of the strengths of the character (for example, one of Cordelia’s strengths might be her love for her father).  Person B then sculpts person A into one of the character’s weaknesses (for example you could choose stubbornness as one of Cordelia’s weaknesses).  Present to the rest of the class.  Can they guess which character the statues represent? 

DISCUSSION

Q. Can a strength sometimes be a weakness and vice versa?

WEB: You can find out more about tragedy at www.rsc.org.uk
LEAR’S KINGDOM
DISCUSSION: LEAR’S KINGDOM
What kind of a King is Lear?  For example, is he a strong King, an honest King etc.?
What do you think it would be like to live in Lear’s Kingdom? 
How do the other characters in the play feel about him as a King?
ACTIVITY: ROLE ON THE WALL

In two groups, draw the outline of a man on a large piece of paper (it does not have to be a masterpiece!). This is Lear.  Group 1 should concentrate on Lear at the beginning of the play.  Group 2 should look at Lear at the end of the play, before he dies. 

Inside the body, write words to describe how Lear feels about himself.

Outside the body, write words to describe how others see him at this point in the play.

Compare both sheets. How does Lear change during the play? What would the Kingdom be like if Lear became King again at the end of the play?

DISCUSSION 
What do you think it would be like to be a King or a Queen?

What would be good about it?  What would be bad about it?

If you had all the power of King Lear, what would be your priorities?

Decide on one new law that you would create.  What do the class think about this?

ACTIVITY: SERVANTS AND ROYALTY 

In pairs, one person labels her/himself A, the other B.

Person A is the servant of B – how might A show everyone that s/he is a servant?

How might A feel towards B and how might that be shown physically?

What might A say to B?

With A remaining in role, B has just become King or Queen.

A must dress B – starting with a heavy crown – how does it feel for B?

A then puts a long robe on B.  How might that affect how B stands?
A then puts uncomfortable shoes on B.  How might B walk?

Then A and B must continue in role. The Servant must obey the King or Queen.  

However, the Servants can get their revenge as everything changes over!  Repeat with A as the King or Queen and B as the Servant.

After a few minutes, sit down and as a class, discuss the following questions:

How did it feel to be the King or Queen?

Did the Kings and Queens think their Servants did a good job for them?

How did it feel to be the Servant?

Did the Servants feel they were treated fairly?

How would the Servants have liked to have been treated by the King or Queen?
THE CHARACTERS
ACTIVITY: KINGDOM TV

In pairs, go into role as reporters for Kingdom TV News. 
You are going to interview one of the characters in TAG’s version of King Lear about what has happened throughout the play.  Think carefully about the best questions to ask to give your viewers the best idea about what has been going on for that character.  For example, if you were interviewing Goneril, you could ask the following questions:
How did you feel when your father asked you to say how much you loved him?

Why did you stop your father from playing games with his knights? Etc. 

Then one of you remains as the reporter and one goes into role as the character from the play.  

How would the character answer these questions?  
Please note! Bear in mind that the characters may not want to tell the truth, or may be careful about how much of the truth they tell!  Do you think the reporter would let them get away with that?

Show your interview to the rest of the class.
ACTIVITY: CORDELIA & GONERIL

What might the Kingdom have been like if Goneril had remained as Queen?

How might things have been different if Cordelia had been crowned Queen straight away?
What kind of leaders do you think they would have made?

1. In groups, imagine this is the coronation day of either Goneril or Cordelia.  Write a speech for the new Queen – what will she do when she is in power, how will she rule?  What is her attitude towards the citizens of the Kingdom?  What does she want the country to be like?
2. The whole group must then go into role as people of the Kingdom.  Decide individually who you are in this Kingdom.  What is your role in the community?  How do you feel about the Monarchy and the new Queen?  

One volunteer goes into role as Queen Goneril.  Queen Goneril makes her speech to the crowd, who react in character.  After the speech, the crowd freezes.  The teacher then goes round the group and taps people on the shoulder.  When tapped on the shoulder, that person voices her/his reaction (in role) to the speech of the new Queen.

Repeat for Cordelia.  How do the people feel about this Queen?

THE FOOL

The Fool acts as Lear’s conscience and despite the fact that the Fool is honest he always tries to help Lear.  In fact he is the only character who gets away with telling Lear just how wrong he has been. He also tries to make Lear feel better by making him laugh. 

ACTIVITY: THE FOOL’S RIDDLES

Look at some of the strange things the Fool says in King Lear:

Fool: Canst tell how an oyster makes his shell?
Lear: No
Fool: Nor I neither; but I can tell why a snail has a house.
Lear: Why?

Fool: Why, to put his head in; not to give it away to his daughters…

Fool: If thou wert my fool, nuncle, I’ld have thee beaten for being old before thy time.

Lear: How’s that?

Fool: Thou shouldst not have been old till thou hadst been wise.

What do you think the Fool is trying to tell Lear in these two examples?  Are they jokes or riddles?  In pairs, create some jokes or riddles for the rest of the class to solve!
ACTIVITY: THE MODERN FOOL

As a group, create the “court” of Queen Elizabeth II, our current Monarch.  Who might be around the Queen – think of servants, family, other nobility etc.  Choose a role for yourself in this court. 

The teacher can go into role as the Queen.  She asks for volunteers to be her Fool.  One by one, members of the group can come up to the Queen and play the Fool.  Remember that the Fool’s job is to help the Queen by being honest about what s/he thinks of her, but these comments must also be amusing!  As the Fool entertains, the court must react in accordance with the Queen’s reactions.
Following this activity, discuss the kinds of comments the Fools made?  What do you think about our current Queen?   What are your views on her role in our society?

WEB: For more information about Queen Elizabeth II and what her role involves, go to www.royal.gov.uk

THE FAMILY

ACTIVITY: KING LEAR, THE SOAP

King Lear is a play about families as well as kingship and power.  Could this family drama be something out of a soap opera?  

In groups, create your own soap opera using the story of King Lear:

- What would your soap opera be called?

- What would be the storylines?

- Where would you create the cliff hangers?

Devise a short advert/trailer for the new soap – how are you going to encourage people to watch it?  Show the trailer to the class.  When all the trailers have been shown, discuss which things were interesting/exciting?  What encouraged you to want to watch the soap?

ACTIVITY: GENERATION GAP

In King Lear, there are difficulties and misunderstandings between the old and young characters.  How well do you understand people who are much older than you?  Do they understand you as a young person?  Do you ever have disagreements with people in your family because of the generation gap?

Using the template at the back of the pack, interview the oldest person in your family to find out how different (or how similar!) life was like for them when they were the age you are now.  Report back to the class.

Did you learn anything new about your relative?  

ACTIVITY: FORUM THEATRE

How could the banishment of Cordelia have been avoided?  What was the root of the problem between Cordelia and her father?  

Ask for four volunteers to play Cordelia, Lear, Goneril and Edmund.  Re-stage the banishment scene, where Lear asks the question and Cordelia is thrown out of the Kingdom.  You do not need to worry about the exact lines – just perform the gist of the scene in modern-day English!

Perform this once for the class.

Perform the scene again, but this time, at any point, someone from the audience can say “Stop!” and either give advice to a character about how they could act differently, or they can actually step into the role and replace the original actor.  The scene is then continued but played differently, taking the advice of the audience-member.

The purpose of this exercise is to look at how the situation could have been resolved there and then, to avoid Cordelia’s banishment and the tragedy that followed.  Repeat as many times as possible to experiment with different suggestions.

ACTIVITY:  DIFFERENT ROLES

As well as being King, Lear is also a father.  We all play different roles in life.

In pairs, discuss the different roles you have.  For example, you might be a son/daughter, a brother/sister, a grandson/granddaughter, a cousin, a pupil, a member of an orchestra, a member of a football team, a class monitor etc.  How many can you think of?

In groups of 6, think of all the roles someone might have.  Each person in your group must mould themselves into a statue of one of these roles.  Create a “gallery of statues” which shows 6 roles that one person could have.   Allow the rest of the class to walk around the gallery and look at the different statues.  Swap over until all groups have shown their work.

THE HEATH & HOMELESSNESS
Our Royal Family today work with various charities. For example the Queen is Patron or President of over 700 organisations.  Similarly, The Prince of Wales is associated with over 200 organisations, including The Prince’s Trust for young people.  He is also President of The Royal Shakespeare Company!

DISCUSSION

What makes for a good King/Queen?  What are the qualities?

What responsibilities do leaders have to their country?

What are our responsibilities as citizens?

Do citizens have to agree with their leaders?  

What can you do if you disagree about something?

ACTIVITY: LEAR HAS A CHANGE OF MIND

Look at this speech that Lear says during the storm:

Poor naked wretches, wheresoever you are,

That bide the pelting of this pitiless storm,

How shall your houseless heads and unfed sides...


...defend you

From seasons such as these?

                                  O, I have taken

Too little care of this!

Expose thyself to feel what wretches feel...

And show the heavens more just.

Can you work out what Lear is saying here?  In pairs, write out this speech in modern English.  Compare your version with the rest of the class.
ACTIVITY: THE HEATH

How did you imagine the heath in the play?  What do you think it would be like to be out there with Lear, in the storm?

If TAG had chosen to completely update the play, how do you think we could have made a modern-day heath?  How might we have changed the hovel where the homeless characters shelter in the play?  Where do you think homeless people find shelter today?
SETTING THE SCENE

Choose a modern-day setting for the homeless characters in King Lear.  
What kind of characters might be around in this place (e.g., young and old homeless people, passers-by, support workers, police etc.)

As a whole class, create a still picture of this scene.  Each person must think about her/his role in this scene.  What is your character thinking and feeling?  What is on her/his mind? 

What do the characters think of each other and how do they react to the other people in the scene?

DEVELOPING CHARACTERS

The leader can go round and ask questions of the characters.  For example, what are you doing? What are you thinking? How long have you been there?
Then, on the count of 3, the picture comes to life in slow motion.  This should be done without any sound so you can concentrate on how the characters move and react to each other.   For example, whom does your character like?  Whom do they ignore or avoid? Are they afraid of anyone in the scene?  How do the passers-by feel about the people on the streets and vice versa?  
PLAY THE SCENE
Starting from the beginning of the scene, play it again and this time add in dialogue.  What do the characters say to one another?  What happens in the scene? 
HOTSEATING

Once the characters have been created, they can be hotseated.  Hotseating involves seating a character in a chair facing the rest of the group.  The group can then question this character to find out more about them.  The person seated in the chair must use their imagination to answer the questions as that character.  

Please note!  The audience are not trying to trick the person in the hotseat.  By asking questions, the audience help the person in the hotseat give more information about her/his character.   
DISCUSSION

Think about the characters in TAG’s version of King Lear.  How would they react to your character?  With whom would your character get along?  How much do people judge others? 
According to the United Nations Universal Declaration for Human Rights, everyone has the right to a home (Article 15) and everyone is equal in dignity and rights (Article 1).

Does everyone in this country have these rights?  If not, why not?  What do you think can be done about this?

WEB: You can find out more about Human Rights at www.un.org and about the Rights of the Child at www.unicef.org
ACTIVITY: HOME

In pairs, discuss what feels like “home” to you?  Remember that different people have different views of home. It might not be your house, it might be a certain place you go to, to feel safe etc.

Thoughtstorm some words that suggest home.  Remember, a home is more than a roof – to most people it is feeling safe, with people they love etc.
In groups of 4 or 5, create a still picture (as if someone had pressed “pause” on a DVD and the picture is frozen) of “home”.  There are no right or wrong ways of doing this – think imaginatively!   

The teacher can go round each picture and tap members of the group on the shoulder.  That person must then say one word which describes “home” to them.
ACTIVITY: LEAVING HOME

As a group, discuss what makes Lear leave home?  What makes him go out onto the heath and become homeless?

What are some of the reasons why people become homeless? Remember that there are many reasons and often they are very complicated.  

Each member of the class finds a space in the room and sits on her/his own.  The teacher asks a number of questions, to which each pupil should find an answer, and through imagination, build a character.  For example:

What is your name?

How old are you?

Think of 3 things you like and 3 things you don’t like.

What made you leave home?

What makes you feel that you don’t want to go back home?

What would you like to happen?

Once everyone has built a character, the teacher introduces her/himself in role as the Manager of a hostel for young homeless people.  They have all arrived at the hostel today.  In order for everyone to get to know each other, the Manager asks the group to walk around the room and introduce themselves (in role) to each other.  Tell each other your name, one thing you like and one think you don’t like, and why you have left home and why you don’t want to go back.  After a few minutes each person goes and sits in her/his own space again.

Each person should think about what s/he misses most about home.  The teacher will walk round the room and tap certain people on the shoulder.  This person should then voice her/his thoughts – what does s/he miss most?

EXERCISE: NEWSPAPER REPORT

In groups of 4/5, using the internet to gather further information about homelessness (in all its forms) in the UK, create a news report on the subject.  Each group can choose the format of this report, but think about using a presenter/voice over, including short improvised scenes as news footage, think of a title for your report etc.

Think about the current situation, what help is available, what needs to change to improve the situation in this country?

Show to the rest of the class, or even in a school assembly.

WEB: For facts and figures, see www.shelter.org.uk
ACTION: WRITE TO THE QUEEN!
You have the right to contact any of our leaders (The Queen, The Prime Minister, MPs, MSPs, local council etc.) if there is something about our country (or the world!) that you think ought to be changed.

For example you can contact our leaders about the issue of homelessness in our country.

Write to HM The Queen at Buckingham Palace, London, SW1A 1AA
and/or The Prime Minister or your MP at The House of Commons, London, SW1A 0AA

and/or The First Minister or your MSP at The Scottish Parliament, Edinburgh, EH99 1SP

 CONCLUSION
ACTIVITY: WHO IS RESPONSIBLE FOR THE TRAGIC END OF KING LEAR?



If there was to be a trial at the end of King Lear, who do you think would be found most responsible for what has happened? For example, Lear says that he is “a man more sinned against than sinning.”  What do you think he means here?
Do you agree with this?

Form 4 groups. Each group is given a character from the play.  Each group must create a “case” in defence of their character.  How can you “stick up” for this character and her/his actions in the play?  Write your main points down.

As a whole group, create a court scene.  The teacher will be in role as the Judge.  One volunteer from each group will take on the role of their character.  The rest of the class become the Jury who will vote on the final decision.

The Judge asks each character to come to the stand and state a defence for her/his actions.  The Jury can ask questions, through the Judge.  

When all characters have spoken and questions have been asked, the Jury must vote by a show of hands as to who is ultimately responsible for the tragedy of King Lear.
DISCUSSION: Out of role, discuss how difficult it was to make the decision.  Does Shakespeare cast the blame on some characters and not others?

PART TWO
TEACHERS’ INFORMATION

1. The Process by Peter Arnott

Before asking how to go about adapting Shakespeare’s King Lear for workshops and performance in primary schools, it was important to ask why.  What was it about the experience of this most primal and complex of Shakespeare’s tragedies that we felt could be communicated to that audience? Is it the tale or the telling that was most important? 

For one thing, the play itself is built upon the foundation of a folk tale, where a wrong decision (in this case a wrong-headed question) leads to a cascade of increasingly awful consequences.  As in a folk or fairy story, the world is transformed into an unfriendly place by a simple and easily comprehensible action, Lear’s testing of his daughters: Which of you shall we say doth love us most?  It might have been possible for us to perform an entirely paraphrased fairy tale with the same beginning and end.  

But it was always of primary importance to us that this be a genuine encounter for young people with the power and passion of Shakespeare’s language and dramatic invention.  The answer to Why? was “It’s the poetry, of course.”  The question then became “How to create a framework for that encounter” where the story will be clear and simple enough to provide a platform for the flights of emotion and power embodied in the play itself.  The play was the thing.

It starts out as compression…a three and a half hour play with a cast of twenty must be performed by four people in 45 minutes, and with no hat changing and doubling.  The principle of action had to be allowed to prevail over differentiation.  Four performers had to flesh out and embody four attitudes to the action as a whole.  Three daughters became two.  The characters of Kent, Edgar, Cordelia and the Fool (for example) had to become one character.  Lear assimilated Gloucester, Edmund took over Oswald and Goneril absorbed Regan.  

At the end of that process what we think we have is something that embodies both the folk origins of the story and the most exciting and visceral elements of the play itself.  There is one old man, there is a daughter who will stand by him no matter what the provocation, there is an ambitious man and a second daughter who because she feels unloved is capable of the grand protestations of a love she does not feel.

What we hope we have is an entirely accessible and involving story upon which stands the extraordinary truth and power of Shakespeare’s language, and that by evolving a means of telling the story that positively relies upon the active engagement and participation of a young audience, that they will feel part of the telling, that they and the actors will take the stage together and share in a theatrical and poetic experience where, in the words of the introduction, they may not understand all the words, but we believe they will feel them, their power and their truth.

We hope they have an exciting day, and that the experience will stay with them, as Shakespeare said somewhere else, as something rich and strange.

2. TAG’s King Lear: Synopsis

This is the story of an old man who asks a terrible question – a terrible question about love.

Shakespeare’s story takes place in Ancient Britain even before the Romans arrived, a time when the rich had everything and the poor had nothing.

The King, King Lear, is getting old and is tired of being in charge of everything.  He wants to retire and let his two daughters run the country.

In order to decide which daughter gets which part of the Kingdom, he asks them the terrible question: which of you shall we say doth love us most?

His eldest daughter, Goneril, tells him what he wants to hear, but his favourite daughter, the younger Cordelia, cannot bring herself to do so.

Enraged, Lear banishes her from the Kingdom, saying he’ll kill her if she comes back, and gives everything to Goneril.   She gets support from an ambitious and ruthless member of the court, Edmund.

Cordelia disguises herself as a fool so that she can stay close to her father.

Lear, now free of responsibilities, spends his time having fun with his badly-behaved friends and followers creating havoc in Goneril’s palace.   Unable to take this any longer, Goneril has a furious row with her father which ends with Lear storming out into the wild countryside.

Cordelia, still in disguise, goes with him and together they are caught in a terrible storm and Lear begins to go mad.   They seek shelter with the very poorest people in the land – the ‘poor Toms’ – and Lear decides he has had enough of life.

They all set off for the town of Dover where Lear intends to jump off a cliff to his death.

Meanwhile, Edmund convinces Goneril that these poor Toms are Lear’s army coming to take back her crown, so Goneril sends Edmund to kill Lear.

Cordelia tries to save her father’s life by tricking him into thinking he has fallen from the clifftop.

Will the trick work?

Will Edmund kill Lear?

Will Goneril get to keep her crown?

Will Cordelia ever be able to return home to the palace?

And Lear, what will become of him, his family and the Kingdom?

3. Shakespeare’s King Lear: Synopsis

KING LEAR by William Shakespeare

Lear, King of Britain decides to give up his throne and divide his Kingdom between his three daughters Goneril, Regan and Cordelia.  Lear tests his daughters by asking them how much they love him.  Cordelia refuses to answer him and so she is given nothing and is married to the King of France without a dowry. The Earl of Kent is banished by Lear for daring to defend Cordelia. The two elder daughters, Goneril and Regan, and their husbands inherit the Kingdom.  

The Earl of Gloucester, who is Lear’s friend, is deceived by his illegitimate son Edmund who convinces him that his legitimate son Edgar is plotting against him (because Edmund wants to get his hands on Edgar’s land). Gloucester believes this and Edgar is forced to go into hiding to save his life. 

Lear goes to live with his oldest daughter Goneril, now that he is no longer King. She is furious with the riotous behaviour of Lear and his retinue.  Outraged by this treatment, Lear angrily leaves and goes to stay with his other daughter Regan. Regan and her husband treat Lear in the same way and, backed up by Goneril, they try to get Lear to give up his kingly retinue. 

In a rage he goes out into the stormy night, accompanied by his Fool and by Kent, who has made it back to Lear in disguise as a servant.  On the heath, they meet Edgar, who is also disguised, as a beggar called Poor Tom.

Meanwhile, Gloucester has found out how Lear has been treated and he is very upset about it.  He tells Edmund that he is going to help Lear, but Edmund then tells this to Regan and her husband. Gloucester is captured, and Regan and her husband punish him as a “traitor” by making him blind.  Regan’s husband is killed by a servant because of what he has done to Gloucester.

Lear is taken secretly to Dover by Kent, where Cordelia has landed with the French Army. The blind Gloucester meets, but does not recognise Edgar, who leads him to Dover. In despair, Gloucester wants to end his life and asks Edgar to take him to a cliff so he can jump off to his death.  Edgar saves his father’s life by only pretending they are on a cliff.  Gloucester later dies of grief when Edgar reveals his true identity.  Lear and Cordelia meet and Lear comes to realise he was wrong to treat Cordelia the way he did. He also begins to understand the suffering of the poor in his land, after suffering in the storm.

There is a battle between Cordelia’s army and the army of Goneril and Regan. During the battle Lear and Cordelia are captured by enemy forces.  Meanwhile, both Goneril and Regan have fallen in love with Edmund and in jealousy Goneril poisons Regan and then commits suicide. Edmund is revealed as a traitor and wounded by Edgar in a swordfight.  Before dying, Edmund reveals that he has ordered the deaths of Lear and Cordelia. Lear appears with the body of his dead daughter Cordelia who has been hanged. He is overcome by grief and dies of a broken heart.  

4. Shakespeare’s Contemporaries  

William Shakespeare may be the best known, but the Elizabethan era saw the emergence of many great playwrights, many of whom were very colourful characters! The main dramatists writing around the time of Shakespeare included Christopher Marlowe, Thomas Kyd and Ben Jonson. 

Christopher Marlowe

· Christopher Marlowe was born in 1564.

· He was well known mainly for his grand appearances in jewelled costumes. 

· He was disliked by many people because of his views, especially when he wrote a manuscript criticising the authority of the Bible. Before he could be brought to the authorities for this, he was murdered in a pub in Deptford at the age of 29. 

· One of the theories behind his murder was that he was meeting three government agents there and that they were paid assassins. 

· Today he is best remembered for his plays Doctor Faustus, The Jew of Malta and Edward II. Christopher Marlowe was widely regarded as a far better playwright than Shakespeare in his day. 

Thomas Kyd

· Thomas Kyd was born in 1558.

· His most famous play is The Spanish Tragedy which was performed many times during the Elizabethan era. 

· Kyd was close friends with fellow playwright Christopher Marlowe. He was arrested and tortured by the authorities into giving evidence against Marlowe. He was released when Marlowe was killed. 

· Kyd never regained his former popularity and died a poor man in 1594.  

Ben Jonson

· Ben Jonson was born in 1572.

· He worked as a brick layer before serving as a soldier in the Netherlands. 

· He learnt the skill of writing by being a member of the Strolling Players.

·  In 1598 he was arrested for killing a fellow actor in a duel. The authorities branded his thumb. He was also arrested for upsetting King James I by poking fun at the Scots in a play!

· He had a particularly close relationship with Shakespeare which started when he sent a script to the Lord Chamberlain’s Men. Jonson lent Shakespeare books that furthered his knowledge and improved his plays. Shakespeare became the godfather to Jonson’s son. 

· Ben Jonson died in August 1637.  He is best remembered for his plays Every Man and his Humour, Eastward Ho!, The Alchemist and Bartholomew Fair.  

5. The Monarchy
The Monarchy is the oldest form of government in the United Kingdom.  Until 1603 the English and Scottish crowns were separate.  Ever since The Union of the Crowns, only one Monarch has reigned in the UK.

A Brief History of the Monarchy:

· Until the seventeenth century (1600s) the British Monarchy was EXECUTIVE, which meant that the King or Queen had the right to make and pass new laws as they wished.  

· However, since the eighteenth century, Monarchs have been CONSTITUTIONAL which means they are bound by rules and conventions and they remain politically neutral (they do not support one political party over another).

ELIZABETH I  1533-1603 (Reign 1553-1603)
For most of Shakespeare’s life, Queen Elizabeth I was the Monarch.  Elizabeth had a reputation for being ruthless, calculating and vain. She even insisted that all portraits of her should be vetted before they were shown to ensure that her image was flawless!  Her Ministers longed to impress her and they often converted their houses into the shape of an “E” to flatter her, but sadly, after all the expense, Elizabeth often failed to visit!

She was an extravagant character, who liked to wear sumptuous costumes and be entertained in style.  Her reign is often thought of as the Golden Age when England flourished.  However, it was also a time when books and opinions were censored and the poor became poorer.  Elizabeth I was not popular with everyone and there were many people plotting to get rid of her.  

Aware of the plots against her, Elizabeth was careful to make friends with the people. At her coronation, she was careful to include even the beggars on the street.  She was also careful regarding Catholicism and Protestantism. She returned England to the Protestant faith (after Mary I’s reign) but she managed to strike an uneasy balance by retaining some Catholic traditions. 

However, the plots continued, especially when Mary Queen of Scots escaped from Scotland and was imprisoned and later executed in England.  Mary had become the focus of many Catholic plotters as they considered Mary to be the rightful Queen of England.

Elizabeth achieved a great deal.  On the whole, England prospered, there was stable government and the establishment of Poor Laws provided a framework for the needy.  The greatest achievement was her relationship with the people.

JAMES I  1556- 1625 (Reign 1603 – 1625)
As Elizabeth died unmarried, after her death, James VI of Scotland became James I of England, Scotland and Ireland due to a pledge of allegiance the two Monarchs had agreed.  This is known as The Union of the Crowns.

James had strong opinions about the Divine Right of Kings (the idea that Monarchs were chosen by God to rule over everyone). This earned him a reputation for narrow-mindedness and bullying.  

Yet, like Elizabeth, he is also considered a very successful Monarch.  He radically changed the Elizabethan church and made a lasting impression on it by commissioning a new version of the Bible which is still sometimes used today, The King James Version.  It was this which prompted a powerful Catholic reaction, including The Gunpowder Plot.

WEB: A good source of information on Kings and Queens is www.bbc.co.uk/history
ELIZABETH II  1926 –         (Reign 1952 -   )

As a Constitutional Monarch, Elizabeth II works with the House of Lords and the House of Commons and all three have to agree before a new law can be passed.  However, day to day power rests with the Ministers in Cabinet (the top people in the government, made up from the leading party in the House of Commons). 

The Queen still opens Parliament – neither the House of Lords nor the House of Commons can begin business until she has done so.  However, her speech is written for her by the Government!

In the same way, justice is still carried out in the name of the Queen, but the legal system is run by judges.  The Queen appoints these judges but it is the Government who recommend who should get the jobs.

However, the Queen does meet with the Prime Minister every week.  During these meetings the Queen has a duty to express her views on the decisions of the Government.

WEB:  A good web site for more information on the Queen and the Royal Family is www.royal.gov.uk
MONARCHY vs. REPUBLIC

Some people believe there should no longer be a Monarchy and that Scotland should be a republic.  This idea is not a new one!  Charles I, son of James I, tried to rule without parliament.  The Ministers didn’t think much of this and they seized control under the leadership of Oliver Cromwell.  For the period of 1642 - 1660, there was a Civil War and Britain did not have a King, until Cromwell failed and Charles II reclaimed the throne in 1660.

A movement called The Levellers emerged during this time, in 1649, suggesting a new way for British society to run.  They wanted absolute human equality (including between men and women) and they were also very concerned about environmental issues, much as people are today.  The Levellers were considered very dangerous by those who were in power because they wanted all people to be equal.  They had a huge influence on the American Declaration of Independence and on the French Revolution.

     WEB:  More information on The Levellers can be found at www.bbc.co.uk/history
6. The Characters

King Lear
The character of King Lear is a complicated one. He goes through changes and comes to a better knowledge of himself and the world. King Lear is one of Shakespeare’s oldest characters and he decides to divide his Kingdom because he wants to retire.  Although he wants to give up the responsibilities and burdens of being a King he still wants to retain all the perks that come along with being a King, such as keeping his knights and enjoying the respect he is used to. 

Cordelia
Cordelia is King Lear’s favourite daughter and in the play he talks about spending his old age with her. Like Lear she shows a wilfulness and stubbornness when she refuses to describe how much she loves him.  However, when he casts her out, her love for him does not change. She does not answer anger with anger. All Cordelia’s energies are aimed towards helping Lear. 

Goneril 
Goneril is Lear’s eldest daughter. Goneril pretends that she loves Lear so that she can take control of his Kingdom. She is greedy and she wants everything now. Despite King Lear’s age she cannot wait to enjoy his power. With Edmund, she plots against Lear and treats him badly. Once she gets what she wants, she no longer behaves like a good daughter.  

Edmund

In TAG’s version, Edmund is a courtier and a collaborator with Goneril. He wants Goneril to inherit the Kingdom so that he too can have power and influence. Just like Goneril, he doesn’t show Lear any respect, he just wants the land and the power. However, he appears to repent at the end of the play when Goneril and Lear die. In the end Edmund shows that he has recognised his faults and realised the mistakes he has made. 

The Fool

The history of the Fool is important. Fools, jesters, minstrels and acrobats were a regular feature in the court of the Monarch.   Queen Elizabeth had several Fools. Around this time Fools had become more like clowns. It is this style of Fool or clown that has become associated with William Shakespeare’s plays. Apart from King Lear, the Fool also appears in Twelfth Night and As You Like It. It can be said that the late Elizabethan and early Jacobean period was the golden age of Fools.

The puritan revolution led by Oliver Cromwell saw the end of the ‘decadent’ behaviour associated with Elizabeth I and James I.  This included Fools!  Similarly, as Cromwell closed all theatres, this meant the Fool was no longer seen on stage.  The result was the gradual loss of the tradition. The nearest thing today to the Fool would be variations of it performed as street theatre in town and city centres.     

WEB: For more information on the Fool and the characters in Shakespeare’s version of King Lear, go to www.rsc.org.uk
7. THE OLDEST PERSON IN YOUR FAMILY!
Your Name:

Your relative’s name:

Her/his relation to you:

Her/his age now:
S/he was the same age as you in:                              (Year)

What was her/his school like?  

How did s/he feel about the work, teachers, friends etc.?
What was her/his home life like? 

Where did s/he live? What kind of house did s/he live in?  With whom did s/he live? How did s/he feel about her/his home life?
What did they do during their free time?  

What were her/his hobbies? Did s/he go on holidays? If so, where to?
Use this space to tell us any other interesting things about your relative!
8. Homelessness and Poverty Today 

Some facts:

· Homelessness has many forms – living rough, living in temporary accommodation, in squats, with friends/relatives for a limited time.

· Homelessness increases the risk of all health problems.

· Mental health problems are 8 times more common in people who live in hostels and 11 times more common in people who live on the streets.¹

· People who sleep rough are 35 times more likely to kill themselves than the general population.¹

· The life expectancy of someone on the street is 42 years (compared to 74 for men and 79 for women).¹

· Over a million houses in Britain are unfit to live in.²

· The number of children who could be losing out on a proper education because they live in bad housing would fill 33,000 classrooms!²

· Homeless children miss out on a quarter of their schooling.²

· Young people form the fastest growing section of homeless people.¹

WEB: For more information on homelessness, please see www.shelter.org.uk
� Source: Health Action for Homeless People
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